The book is about a journey that embraces the whole of Africa in its wide sweep, with stops in South Africa (where Robeson spends a couple of weeks), Uganda, and the Congo (where she works for a month). It is not 'strictly' about South Africa; it is, rather, the story of a grand personal, political, and epistemological adventure, aimed at exploring her own and her black son's African connections, and filling in a knowledge-gap about Africa. What is interesting is that, for Eslanda, the discovery of South Africa becomes an act of appropriation of local stories and individual connections that allow her to build a cross-cultural narrative of belonging.
The account of this African adventure (Fig. 2 above) partakes of a tradition in African-American women's autobiography, in which travel and the travel narrative have never been used or considered as an expression of a private or personal experience, as is often the case in the European tradition. In slave narra-
